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MISSING LINKS

The paintings of Josh P. S. explore the relationship of images to both history and
memory, as well as how they function in the construction of identities, both personal
and collective. By recycling old photographs from India's Colonial Era and of key
events in the formation of the independent nation, Josh renders physical legendary
moments that seem both distant and mythic. We are confronted to both identify and
then ascribe meaning fo these figures, events and landscapes we see before us, in the
process becoming aware of how these meanings may be pre-determined or even
clichéd. We ask ourselves if this perception is our own or of a collective inheritance;
does free will even come into play with this game of cognition? We assume that
abstract paintings have subjective meanings, open to multiple interpretations, none of
which are necessarily “true” or “correct”. And we also assume that the meanings of
realistic paintings are objective and fixed, that everyone can agree on these collective
readings. Yet, Josh's works confound these suppositions by placing both meaning and
representation within a sliding scale of interpretation, open to all possibilities, even
when the events and people pictured are sourced from the supposedly “factual”
documents of historical photographs.

The majority of images that Josh has chosen to paint are of leaders and politicians,

public events that have had profound political repercussions, or sweeping panoramas
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of the burgeoning new nation. Yet there is an evident pathos in Josh's paintings, as if
to ask it ambitions have been fulfilled or promises kept. The works struggle with
collective guilt and personal expression, a citizenry's responsibility fo its motherland
and authority's relationship to its subjects. And what of the individual's experience
(the place of the artist) in the larger construction of state-hood, cultural patrimony and
political exigencies? Josh's paintings question the intersection of art and politics and
ask if there may be “missing links” between our contemporary reality and the
historical events that have shaped it. The paradigm of a politicized art is held up for
scrutiny and judged for its appropriateness within both public discourse and the
rarified world of contemporary art.

Josh's paintings are large and precisely detailed. Information resides in these details,
encoded, waiting fo be extracted as if some archeological relic. Their monochrome
palette creates the effect of an oscillating and ghostly image that the viewer struggles
to decipher. This palette refers to the photographic sources of the images but also
places the work within the reductive progression of Modernist Art. This progression
(from Geometric Abstraction to Minimalism to Conceptualism) has usually been
associated with a certain idealism and even, at times, a heroic signification. In Josh's

works, however, this restricted palette seems to point to the inverse: a loss of faith and

the acceptance of an entropic decline. Indeed, it is the inherent neuroses of the works
(is it painting or photograph, history or today, dream or reality, personal or collective,
public or private, luxurious or frugal, interpretation or documentation?) that, ironically,
renders them potent in the context of art. The artist's title for this body of work,
“Missing Links” emphasizes the residual and misplaced, the individual components
without which the larger whole is unable to function properly. It implies a dystopic
present, the foundations of which are laid out for us to see in these paintings: starting
points that were pregnant with possibilities yet have been rendered sterile by time;

landscapes that once seemed fertile and now appear moribund.

Peter Nagy, New Delhi, July 2009
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Colonial Round Table Accumulating
Books Of lts Own History

2009

QOil on canvas

198 x 284 cm

5 e Josh P. S.




It Was When We Raised
2009

QOil on canvas
168 x 234 cm
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Missing Links
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New Corridors Of The Old Palace
2009

Qil on canvas
152 x 119.5 cm
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Resonance And Resistance |
2009

Oil on canvas

168 x 234 cm
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